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All of us are familiar with the phenomenon of the author of a collection of
poetry, or prose and poetry — a so-called adab book — making changes in a line of
poetry. The fact is even more common among the rawis, the earliest transmitters of
poetry. Such changes may result in what in western textual criticism is known as the
lectio facilior, “the easier reading”.

Sometimes such interventions may be useful in the sense that they give us an
indication of how the line of poetry should be interpreted, but it goes without saying
that caution is necessary. The rdwi or the collector may have misinterpreted the line;
or, what is worse, he may not understand the line and wilfully change a word or two
to make the text intelligible to himself, or even to make it conform to his taste. This
is, | think, what happened to two sets of two lines which | intend to discuss in this
short note.

A. There exists a contemporary collection of poems by Ibn Raslq (390-456 or 463 /
1000-1063/64 or 1070/71) which goes under the title Diwan Ibn Rasig. It quotes the
following two lines (basit) (Ibn Raslg, Diwan 24, no. 4):

p il 1 —=eli 1M, 10 af jIfl] la . fl. z—2%— a x 1*>70l

o\ AL ~ 0 L»l Qjmilll Loj 4.001.1.0 tu 1 ticlijiLa

B. Among as-Silafx’s (ca. 478/1086-576/1181) biographies of Spanish scholars and
poetslwe find a different text. The poem is again attributed to Ibn Raslq:

pInJl 1J» 6 J-0 Li iIx. 1J 1 oJwv*n

~cldl £>3-* 1 L®

The second line is the same in all versions | am going to quote. Its Biblical and
Quranic allusions speak for themselves and need no further explanation. 1 will
therefore limit myself from now on to a discussion of the first line.

11In the partial edition by Ihsan 'Abbas: as-Silafi, Mu'gam 98, no 62.

THE ARABIST. BUDAPEST STUDIESIN ARABIC 17 (1996)
https://doi.org/10.58513/ARABIST.1996.17.8



82 SEEGER A. BONEBAKKER

C. In lbn Dihya’s (d. 633/1236) Mutrib we find these two lines in the following form
and once more attributed to Ibn Rasiq (Ibn Dihya, Mutrib 65):
11 10-4-1 AlINLN i i1 A1A ) 1aalfjtiml _)-0lj

| 4—ir—a—nLfl M 4N ir 1 rjoxxm ek i~ tjr

Ibn Dihya does not specify to whom these lines were addressed. The editors quote,
in a footnote, texts which claim that they were the poet’s reply to a request by al-
Mudamid b. cAbbad (d. 487/1095)2 Also interesting is another footnote by the edi-
tor which explains: ar-rd*ay ar-ray.

D. Ibn Hallikan (d. 681/1282) quotes the poem in the following form3
Al 1jlj 4a——dfi j i Mol 4alofll j tll N Hj-aj

In Ibn Hallikan there is question of an invitation by al-Mudamid b. cAbbad address-
ed, not to Ibn Rasiqg, but to two other poets, to the blind poet Abu 1-Hasan cAli al-
Husri4 (420/1029-488/1095) who left Qayrawan, lived in Ceuta, later in Spain5and
died in Tangiers6 and to Abu I-cArab as-Siqilli (423/1032-after 507/1113). The above
reply is attributed to al-Husri; Abu I-cArab sends his own reply. al-Husri’s story ends
as follows:

5 Aao el maly titijas i Ajn ziiv ~v

It is worth noting, however, that in the edition by Ihsan cAbbas of the Wafayat (ll1,
333-334) the reading *1 3 |j-, is adopted?.

2 See EP%v 11, 766a-768a.
31bn Hallikan, Wafayat, ed. ‘Abdalhamid, 111, 21-22 (no. 423); ed. Ihsan ‘Abbas, 111, 333-334 (no. 450).

4 See EIJ, 111, 640a-641a; lbn Bassim (d. 542/1144), Dahira, VII, 245-283; ‘Imadaddin (d. 597/1201),
Harida 11, 186-187 (no 40): higa’ poem on Abu I-cArab as-Siqilli; as-Safadi (d. 764/1363), WaftxX X1, 249-251.
The monograph on al-Husri mentions the second of the two lines (al-Marzuqi & al-6ilani 1963:
introduction, 41), but the section on al-Husri’s poetry does not have either of the two lines.

5 After 450 according to al-Humaydi (d. 488/1096), Gadwa 296.

6 Abu 1-Hasan 'All al-Husri is not to be confused with Abu Ishaq Ibrahim al-Husri, the author of the
Zabr al-adab.

7 as-Safadi (d. 764/1363) quotes the story from Ibn Hallikan (as-Safadi, Waft X X I, 250-251) and in his
Nakt 214. The editors read in both cases bi-da d-da'i.



THE VICISSITUDES OF TWO LINES OF POETRY 83

The second poet, Abu I-cArab as-Siqilli, according to Ibn Hallikan§ replies in the
following way. He argues that the sea belongs to the Rum and the mainland (barr)
to the Arabs. This reply is worth quoting:

ALl it iy clj ALteA A 1 v}

tjj-j-U >3l j j-c (jlc. VI

E. We find the two lines of the ra‘ poem in ad-Dahabl’s (d. 748/1374), Siyar (XIX,
26-27) in the biography of al-Husri:

- 1 4i1f J—oo0j jtijd Aij 4 ALd ai jl “if 1ixt«* 1l

AJIANIL 1) d o —id—ALl i\ 11 dLl ic oikjl j ml is

F. In the Tirdz al-magalis (22i) by a much later author, Ahmad b. Muhammad al-H-
afagi (d. 1069/1659)9 the gitfa is attributed to Ibn Rasiq:

A itts\C. Jufld [E R = n ~ ii>\

We have two more versions found in relatively modern collections which offer no
further information. They attribute the lines to Ibn Hamdis and Abu Ishaq (sic/) al-
Husri.

G. In a modern collection (al-Azhari 1986 I, 13) we find the same lines, this time
attributed to lbn Hamdis (447/1055-527/1132) with the following introduction:

" hd-=vl MLt J Euljlolfl .. 1) 7k> (i1 Ak (jjl c-1r-0il (jAa% iallsv

piNIL 1 14 IS 1.4 nA~kidl U ~j_d
In a footnote the author observes that the two lines are not part of the Diwan; but
the Diwan (533-534) quotes two other poems by Ibn Hamdis in the same vein as we

shall see later.

H. Ibn al-Hatib (d. 776/1375) attributes the lines to Abu Ishaq al-Husrild

cajll 1ij iinifnij fan ikl ios

8 Ibn Hallikan, Wafayat, ed. 'Abdalhamld 11, 21; ed. Ihsan ‘Abbas, IlI, 333-334.
9 See Ef IV, 912a-913a.

10 Ibn al-Hatib, Sihr text, 172 and cf. Introduction 190.
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The translation (164, no. 671) agrees with this version. In the fihrist al-gawafi,
however, we find bi-da r-rd’.

I. But athird late text must also be considered, since its author is a famous scholar.
This text is the Tag (I 256b-257a) by az-Zabidi (d. 1205/1791) which in the entry ra*-
wdw-ya’ states the following:

/i viVtlj

pI™-Il ld» A K Lfl Il «iU A JIEN all j-ol

~jloalk-x N1 Njonittll y.aall ate N crlt il
V alad-«J1 pljlL» plall Ij_» LpLi JjiJl L»lj «sluM Jjlj 1i 1 S Q)1wd]
6ijlj Lo Ailr livi  AAfj lar ~Mj 1>

Possible translations of |

Before going any further we must decide which of the nine versions has the original
text. This is not particularly difficult when it comes to the last word in the first line,
ar-rd’i or ad-da’i. The disaster — the da’ — would refer to the dangers of the sea
journey, and it is therefore easy to see that somebody would have preferred this as
a better reading. On the other hand | do not find that the other variants, such asfa-
hsushu change the meaning of the line materially.

1. The only variant of real importance, therefore, is the reading bi-da r-rd’i which
could, of course, simply be translated as ‘this idea’. Indeed, the editor of the Mutrib
believes that hdda r-rd’i stands for bada r-rayi, ‘this view’ll which, with some
stretching of the usual translations (‘opinion, view’), one could translate as ‘this idea’,
‘this project’.

But | feel that one should also look for other interpretations of ar-rd’i which |
strongly believe is the original reading.

2. It should be noted that both Ibn Manzur’s Lisdn and Zabidi’s Tag quote the fol-
lowing observation by Abu 1-Haytam (d. 276/889)12 ar-rd’ zabad al-babr, but then
qguote a line intended as a sabid for the term ra’ in the sense of ‘foam on the mouth
of a horse’13 Does this mean that there is sufficient reason to consider seriously that
ra’ stands for ‘foam of the sea?” Would Ibn Rasiq or al-Husri, or whoever composed

11 See Wright 1962 11, 376B.

122 For Abu 1-Haytam (d. 276/889) see GAS VIII, 160-161. He seems to have been used by al-Azhari
in his Tahdib. The same observation appears in al-Halil, Huruf29: al-qurdd as-sagir [wa-r-ragul ad-da"if][wa-
r-ra’ zabad al-bahr aydan], but the last of the three interpretations appears only in two late manuscripts
of this brief treatise and may therefore be an addition of much later date.

13 Zabad is a common term for ‘foam, froth, scum’ that applies also to the foam of the sea, cf. lbn
Manzur, Lisin 111, 193a.
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these two lines, have been aware of this meaning which clearly belongs in the garib

category? If so, would they feel inclined to use ra’in the sense of ‘foam’ in a playful

poem, a poem intended as a jokel®? Perhaps they would, but only if the joke were

addressed to a poet-scholar (an adib in the wider sense of the word) who was thor-

oughly familiar with the dictionary. If that were the case, we could consider the fol-

lowing translation: “Find somebody else to venture on that foam”.

3. One could also argue that Ibn Rasiq (if he is indeed the author of the lines)

vented his anger over the unwelcome invitation by vituperating the five ra%s in the
in 1 férst. hemistich, if one reads mugtariran; or the two ra’s of rukiib al-babr® if one

adopts one of the other readings, the more so since, whatever reading is correct, the

second hemistich is a reply to the first and because this first hemistich, taken by

itself, states the problem clearly. Unless ray is intended as a synonym of maran

‘view’ or rather ‘[frightening] view’ — for which | have no evidence — | would

translate the first line of as-Silafi’s version as follows:

“You ordered me to ride on the sea making me suffer [its] perils.

Find someone else! then order him to submit to [all these words with] the letter ral”,

or:

“Find someone else; then order him to venture on that foamy sea!”

The theme of the poem is not unique; our gita appears in the context of poems on

the same theme by Ibn Hamdis (Diwan 533)18

i »l2 %A1l AAQ ~ 1f. 1flj J -vii 11 j1 Vv
i A\ pLall hij pLo LA
and:
pUu 1 c1.A oll i a > Aiinj Lo Al V jI j 1
PLa-11 BRI Uu (it o j LI A_ili_lc (-0 1jl.i T uj-il

Ibn Hamdis also lists, on this theme, a second gita by lbn Rasig”

4l L« \V i_a Si%.n j

4iIf lijj: A~ mr LasS 0A-1° U J ploU“-~

14 The foaming of the sea appears as a simile in a line by Ibn Hamdis, Diwan 141, 1 2, no. 88.
15 There would be four if one reads arkubuhii with I.
16 For the reference to an aya in the following poem, see Qur’an 16:14, 17:66, 45:12.

17 See Ibn 6ubayr (539/540-634 / 1146-1218), Rihla 315; al-Maqqari (d. 1041/1632), Najh 1, 33. This
same (ita, as well as the preceding one by Ibn Hamdis, appears in an-Nuwayri (d. 732/1332), Nihdya I,
255. Both Ibn 6ubayr and al-Magqqari give the line anonymously. In al-Hafagi’s Tirdz and Ibn Hamdis’s
Diwan, however, it is explicitly attributed to Ibn Rasiq.
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Further examples on the same theme by Ibn Hamdis and Ibn Raslqg may be found
in al-Hafagl (d. 1069/1659), Tirdz (220-221) and lbn Hamdis, Diwan (8, no. 6).

By Abu I-cArab we have the poem already quoted; but in as-Silafl’s collection of
biographies (Mugam 137-138) we have again by Abu |-cArabl8

j=»_1Jl 4>~ L aj o— > s> ! u' H

for which one should perhaps read: j-y.lI j 11~ ... followed by similar gifas
on the theme of the first reading. What is interesting is that all three poets, Ibn
Raslg, Abu I-cArab and Ibn Hamdis are credited with poems about the miseries of
sea travel.

Yet this may not exhaust the translations of ar-rd’i that could be suggested. |
observed earlier that other variants such as fa-bsushu bi-da r-rd’i ‘choose him for’,
‘select him for ...” do not help us to determine the correct interpretation. | am not
aware of any symbolic meaning of the ra’, but this letter, as we will see next, is used
in similes for something curved, by which ‘the waves’ may be intended. In Dozy
1925:493a one finds that the ra’ stands for ‘something bent’ (allusion a ce qui est
courbe, [le] saumori). Could ‘something bent’ be a proverbial phrase indicating some-
thing unpleasant? Or could the ra’ be taken as a simile describing the — curved —
waves of the sea? The term rukub abdbih ‘riding his waves, billows, or surges’ (cf.
Lane 1863-93:1932)0 in the poem by Ibn Hamdis lends perhaps some support to this
interpretation; but one could claim as well that it supports the interpretation of the
ra’ as referring to rukub al-babr20.

We have a similar case in a poem found in at-Taalibl (d. 429/1038) Mutrib2],
where we read the following. The theme is now different, but in some respects more
difficult. The poem is attributed to Ibn al-Mudazz:

18 See also as-Silafi, MUgam 68: One ‘Abdalhamid b. Muhammad al-Balagi meets as-Silafi in Alexan-
dria; after stating that he was born in 487, and was hatib in Tilimsan, he mentions that he met Abu 1
cArab in Majorca; the note on p. 137-138 mentions that al-Walid b. Ismail al-Gafiqi met Abu I-cArab in
Spain and heard him recite two lines of poetry, the first of which was the line quoted here.

19 See az-Zabidi, Tag Ill, 300b-301a: wa-fi t-Tahdih: al-ubdb mtfzam as-sayl wa-gila ‘ubab as-sayl
irtifiuhu wa-katratuhu aw ‘ubabuhu mawguhu.

2 An interesting example of curves appearing on the surface of the sea in a different way is Ibn
Hani’, Diwan 818 quoted from an-Nuwayri, Nihdya I1, 257.

21 at-Tacalibi, Mutrib 87, ed. al-Malluhi, I, 127.
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3N oiKj
*ilj i >« V-l «v —aC o
Mah ijj—+ i ] jliniyg GV

In the older edition of at-Taalibl’s work the editor offers in a footnote the following
explanation:

13> (>° t i 8jjjl *Ib«l tlJ .lie. 0-0 aJjld ii

The editor of the later edition does not agree; he repeats the explanation of the old
edition, but adds: wa-ard annabu min rayihi.

If one follows the suggestion by the first editor a better solution would be to
think of the letter ra’ as the first letter of riqq, ‘slavery’2 that is:

the heart of his lover partakes of his status as a slave”.

I did not find these two lines in the partial edition of the Diwan of Ibn Mudazz
by Lewin, nor in the old Cairo editionZ

B. However, Ibn Abi cAwn, Tashihdt 98, likewise attributes the lines to Ibn al-
Mudazz, but he reads: gatl muhibbibi min dd’ibi for galb mubibbihi min rd’ibi. Of
course this may be an error on the part of a copyist. If one reads min da’ihi the
phrase could mean: “The death of his lover will be brought about by love sickness
for this beloved dressed in blue”. Another variant is ulbista lawn samd’ihi.

The following quotations show more such variants in the seeond line; they do not
significantly change the meaning of the gifa and can therefore be disregarded. Invari-
ably the lines are attributed to Ibn al-Mudazz.

C. A late author, al-Muhibbl (1061-1111), Nafba I, 303, reads gatl for galb and wa-ba-
nafsagil-lawni, but lets the line end on min ra‘ihi. The context deals with the colour
of the sky. A footnote refers to Ibn Bassam (Dahira, ed. al-cAbbadi & al-cAzzam, 1/2
37) where it ends on min ddbibi(= min dabihi) and min sahdbibithereby completely
altering the sense of the two lines. Both variants clearly show that even in the Middle
Ages the first of the two lines was considered unintelligible by some philologists.

2 So far | have not found the poem in other texts by at-Tacalibl.

23 But in the appendix of the edition of as-Samarra’l (Ibn al-Mudazz, Sir) we find the following: wa-
qdlafi guldm ‘alayhi dibdg garmi... Follows the text as in as-Sarisi (see below).
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D. The edition by Ihsan cAbbas of the Dahira of Ibn Bassam again reads gatlu mubib-
bihi min ra’ihid

E. In as-Sarlsi’s (d. 620/1222) Sarh (ed. Hafagi I, 62) the author quotes the first line
in the following way:

A > naii If 1 OMILj

omitting the second line.

F. In as-Sarisi, Sarh (ed. 1306, I, 43) we find&
*lj * 1>2<Ji3 y? W
A >H JIjl J.il ovVv

Possible translations of Il

One could suggest the following translations of the second example, some of which
may be worth considering, while others may be too far fetched to be worth mention-
ing:

1. Again | feel that one must think first of min ra’ihi as another way of writing
min rayihi, a darura, the pronoun of rayibi referring to banafsagiyyi t-tawbi and
interpret:

There is this beloved clad in a violet coloured garment (or: Oh you, my friend

draped in a garment colour violet!) From (that is: as a result of) seeing him [thus

attired], the heart of his lover [feels/thinks]&

Now you have become the full moon [your face being like the full moon] since

you are cloaked in its blue sky, or:

The heart of his lover, following what it sees, [thinks, that is: says, prompted by

his imagination]

Now you have become...

But taking into account the perplexity of the mediaeval scholars over the idiom min
rd’ihi, there are other possibilities that may have to be considered.

2. Again: min rd’ihi stands for min rayibi, that is: min rayi galbi muhibbihi.

24 Vol. 111, 231 of the same edition quotes the second of the two lines in the context of verses on the
moon contrasting with the bluish sky.

2 | owe these references to my colleague, Prof. G. J. Kanazi.

26 Or, reading ulbista, “Now you have become/have been transformed into the moon since you have
been made to wear (i.e.: you are dressed in) the colour of its sky”.
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Oh, you (my friend) dressed in a garment colour violet on whom the heart of his
lover depends! (that is: the heart of his lover cannot live without seeing him)
Now you have become the full moon since you are cloaked in its blue “sky”, or:
The heart of his lover, following what it sees, [thinks, that is: says, prompted by
his imagination]

Now you have become...

3. Keeping in mind that blue is a colour associated with sadness:

There is this beloved dressed in a violet coloured garment. The heart (that is; the

mood) of his lover, as a result of seeing his [blue] garment [becomes sombre and

thinks]Zr.

Since you have become the full moon being cloaked in its blue sky [I have lost

you forever].

4. Ibn cAbdrabbih (flqd VI, 475) quotes a line by an anonymous muhdat poet in
which the ‘lock of hair’, the sudg, is compared to the ra’2a

pli-1l Aflla»” 4ix ~Jufillj iviAA pi i%i 1l pLo
With this in mind we could translate our line:

... The heart of whose lover belongs to, depends on, (that is: the lover admires)

his lock of hair [and thinks]:

Now you have become ...

5. A free translation following the same interpretation would be:

... The heart is in love with him because of his lock of hair [and thinks]:

Now you have become ...

6. Finally one may think of the ra’ as a letter that a slave born in a foreign
country cannot pronounce and therefore neglects or replaces with other letters. This
would yield the following:

... The heart of whose lover is attached to his slave’s ra’ which has become a cause

of endearment (or: which he has come to like),
or even:

... The heart of whose lover is attached to [something missing that is:] the letter

ra’. [Not seeing his slave he thinks]:

Now you have become ...

Strange though this last interpretation may seem at first, it is nevertheless supported
by examples in Ibn Bassam’s Dahira (I, 308-309), Ibn Hallikan’s Wafayat (ed. cAbdal-
hamld, V, 61-62, VI, 226 = ed. cAbbas, VI, 8-9, VII, 227), and as-Safadi’s Nusra (240).

27 For min in the sense of ‘as a result of see Noldeke 1963:143b, additions to 54, 1, fn. 56.

28 al-Azdl (Gard’ib 150-153) mentions ar-rdy, a fish found in the Nile. As far as | know there are no
similes relating this fish to part of the human face. For Persian literature, see Zand 1977.
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I limit myself to an example by ar-Ramadi where the ra stands apparently for the
slave himselP:

o\ § all« J 1n Lil Vj JLuajJl Na > el >V

pI~)Ilj Wl 1i & h j—a 14 il A1y | 1t Cj.la. gL

and a line on the next page of the Dahira by Abu 1-Qasim b. al-cArif (d. 395/1004)3
said to be inspired by ar-Ramadi and again addressed to an altag (I quote the second
of three lines):

*mj V Aa v p i Di-o pyI d)

Since | do not find enough evidence to support any of the above interpretations,
I have been wondering if, after all, the reading gatlu muhibbihi min dd’ihi/min rd’ihi
is not the correct reading. As | argued above, if one adopts this reading the line could
mean:

... the death of whose lover will be brought about by sickness caused by him (or

by his ra’ which is dear to him). “Now ... etc.”, the death of the lover being, as

it were foreshadowed by the blue colour of his beloved’s garment, since blue is
the colour of sadness.

The correct interpretation of the two sets of two lines may yet be determined
when we are lucky enough to chance upon convincing parallels or a convincing ex-
planation. The number of collections of poetry available has increased dramatically
in the last decennia, but it seems hardly worth while to make an exhaustive search
for the sake of two fragments that cannot be said to represent the most attractive in
Arabic poetry. The above therefore may only serve, at this time, to add to our
inventory of medieval themes.

A brief glance at the indexes of Ibn Bassam’s Dahira reveals that the influence of
Ibn al-Mudazz in Spain was considerable3l Could the following lines by ar-Ramadi
quoted in lbn al-Kattam’s (d. before 420/1030) Tashihdt (134, no. 251) have been
inspired by the line attributed to lbn al-Mudazz?

29 Ibn Hallikan, ed. ‘Abdalhamid, V, 62, VI, 226; ed. ‘Abbas, VI, 9, VII, 227; as-Safadi, Nusra (238)
by an anonymous:
Ya Gl t+n tlj , j 10 wWhjlj -
Explained (Nusra 240) in the following way:
£1)J1 (J-ualj eloTx. 6j ay.j O >< 1u 1]
On the same page the Nusra quotes the above line by ar-Ramadi which, he says, isfl malih.

30 Ibn al-Faradi (d. 403/1012), Tarih I, 134-135.

3l According to the Fihrist of Ibn Hayr (d. 575/1179), 404-405 the poetry of Ibn al-Mudazz was
introduced in Spain by Abu ‘All b. Ahmad al-Qall al-Bagdadl. See also, €.g. al-Qadi ‘lyad (d. 544/1149),
Gunya 165.
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tLLadl ~ tjLi aj A Lj
> t1 > ~ill RS

tl«m Il ijay A« | S«

Ibn Bassam (Dahira I, 506, Ill, 231, see above D) thinks so. He quotes the first of
the two lines by Ibn al-Mudazz (faga forfata) and then cites the first and last lines
of the above poem. It is strange, however, that lbn Bassam attributes ar-Ramadl’s
lines to Eastern poets, to Bassar(?)2 b. Burd (d. 167/783)3 or to Ibn ar-Rumi (d.
283/896)3% We find them in the edition of Ibn ar-Rumi by Husayn Nassar, but only
in a section on poems not found in the Diwan itselP&

The authorship of | and Il

Can we trust at-Taalibi, as-Silafi, Ibn Dihya, and Ahmad b. Muhammad al-Hafagl
against other authors | quoted when they attribute the first set of two lines to Ibn
Rasig? | have no doubt that we can, but answering this question in detail would
require more space than can be justified for a brief note and needs a separate com-
munication. The authorship of the second set of lines has, as far as | know, not been

disputed. Again | would need more space to argue that the poet was indeed Ibn al-
Mudazz3

32 Not in the partial editions known to me.
3B Unless Abu Hafs b. Burd is meant which is less likely since the alternative is Ibn ar-Rumi.
34 Diwan 1, 137, no 100 (first and third lines; taken from Ibn Bassam’s Dahira).

3 Ibn al-Kattani, Tashihat 142 (no. 275) also offers an example of a lady clothed in a banafsagi
garment:

£47AVI A oalll 11I1E A pali KLdrowjjj ojLhjl
showing that the colour of the violet may also be associated with brightness.

36 | also feel that to justify to the full extent some of the arguments | have suggested in support of
different interpretations of the two qitas would require extensive footnotes or appendices: Again these
have to wait for another occasion.
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1948-53.

Ibn Abi 'Awn, Tasbihdt = Ibrahim b. Muhammad Ibn Abl cAwn, Kitab at-Tasbihdt.
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Ibn al-Faradi, Tarih = Abu I-Walld cAbdallah b. Muhammad Ibn al-Faradi, Tarih
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Ibn 6ubayr, Rihla = Abu 1-Husayn Muhammad Ibn 6ubayr, Rihla. Edited by W.
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Ibn Hallikan, Wafayat = Ahmad b. Muhammad Abu |-cAbbas 1bn Hallikan, Wafayat
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Ibn Hamdis, Diwan = cAbdalgabbar Abu Muhammad b. Abl Bakr Ibn Hamdis,
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Also edited by B. Lewin, Istanbul 1945-1950.
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Ibn Raslg, Diwan = Abu cAll Hasan Ibn Raslq al-Qayrawanl, Diwan. Edited by
cAbdarrahman Yagl, Beirut 1962.
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al-Muhibbl, Nafha = Muhammad al-Amin b. Fadlallah al-Muhibbl, Nafhat ar-rayhdna.
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az-Zabldl, Tag = Abu 1-Fayd as-Sayyid Muhammad Murtada al-Husayni az-Zabldl,
Tag al-ariis min gawabhir al-Qamus. Edited by cAbdassattar Ahmad Farrag et al.,
Kuwait 1385/1965-.
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